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Abstract: Minority and colonialism among ethnic Chinese have been growing for a long time in Java. This is a
manifestation of colonialism that resulted from the invaders. This research aims to reveal the depiction of minorities
and colonialism regarding the existence of ethnic Chinese in the novel Putri Cina by Sindhunata by employing a
qualitative method with a hybrid approach. The data for this research are quotes of words, sentences, paragraphs, or
discourse that show the presence of elements of hybridity in the novel Putri Cina by Sindhunata. The data collection
technique in the research is by (1) reading in depth and repeatedly the novel Putri Cina by Sindhunata, (2) determining
the elements of the hybridity approach, (3) paying close attention to every word, sentence, paragraph, or discourse that
shows the existence of elements of hybridity, and (4) noting down words, sentences, paragraphs or discourse that show
elements of hybridity. Data analysis uses qualitative techniques with hybridity studies. The research results show the
existence of hybridity and ambivalence. In the study of hybridity, four types of hybridity were found, namely (1) dual
identity, (2) intermarriage, (3) wayang potehi and cucak rowo song, and (4) arak-drinking culture.
Keywords Colonialism, Chinese, Minority hybridity, Representation
Abstrak: Minoritas dan kolonialisme pada etnis Tionghoa telah tumbuh sejak lama di tanah Jawa. Hal tersebut merupakan wujud
dari adanya kolonialisme yang pernah tetjadi akibat penjajah. Seiring berjalannya waktu etnis Tionghoa yang berada di Jawa mulai
memberikan pengaruh terhadap budaya dan kehidupan sosial orang Jawa. Pengaruh tersebut menimbulkan adanya budaya dan
pola kehidupan baru. Budaya dan pola kehidupan baru tersebut dikenal dengan istilah hibriditas. Tujuan penelitian ini adalah
mengungkap gambaran premurdialisme yang tergambar dalam alur minoritas dan kolonialisme atas keberadaan etnis Tionghoa
dalam novel Putri Cina karya Sindhunata. Metode penelitian ini menggunakan metode kualitatif dengan pendekatan hibriditas.
Data penelitian ini adalah kutipan kata, kalimat, paragraf, atau wacana yang menunjukan adanya unsur hibriditas pada novel Putri
Cina katya Sindhunata. Teknik pengumpulan data dalam penelitian adalah dengan cara (1) membaca secara mendalam dan
berulang-ulang novel Putri Cina karya Sindhunata, (2) menentukan unsur pendekatan hibriditas, (3) menyimak dengan baik setiap
kata, kalimat, paragraf, atau wacana yang menunjukan adanya unsur hibriditas, dan (4) mencatat kata, kalimat, paragraf, atau
wacana yang menunjukan adanya unsur hibriditas. Analisis data menggunakan teknik kualitatif dengan kajian hibriditas. Hasil
penelitian menujukkan adanya hibriditas dan ambivalensi. Pada kajian hibriditas ditemukan empat macam hibriditas yaitu (1)
identitas ganda, (2) kawin campur, (3) wayang potehi dan lagu cucak rowo, dan (4) budaya minum arak.
Kata Kunci Hibriditas minoritas, Kolonialisme, Representasi, Tionghoa
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INTRODUCTION

The Chinese ethnic group has existed in Indonesia long before the nation gained
independence. Their presence has had an extraordinary impact on Indonesian society's social and
cultural development. This can be observed in various cultural elements and social influences
integrated into daily life (Arisandi, 2024). Despite the significant contributions of the Chinese
community to Indonesia, the background and history of their presence reveal a long and complex
connection. This extended and intricate historical link has led to positive and negative biases in the
mindset of Indonesian society (Hidayat et al., 2023). These biases arise due to cultural shifts, power
dynamics, economic factors, and the inability to harmonize social status within the community. Based
on these aspects, literary works addressing the theme of ethnic differences between the Chinese and
various Indonesian ethnic groups have emerged. Such literature serves as a representation of actual
events that have occurred in Indonesia. Literature itself is a creative work that provides meaning to
each reader. This meaning aims to offer an inner experience that allows readers to engage emotionally
with the themes presented in literature (Sukiman et al., 2021). To provide a profound inner experience
to readers, literature cannot be understood solely in etymological and lexical terms (Tjahyadi, 2020).
Collaborative interaction is essential for learning language and literature (Ugalde, 2023). Furthermore,
literature and culture are inseparable and share an intrinsic relationship (Lefaan & Handayani, 2022;
Bhardur, 2021; Lestari, 2019; Sukiman et al., 2023; Setiawan, 2020). Culture represents a set of life rules
widely shared and accepted by society (Lefaan & Handayani, 2022). Literature is nothing entirely new,
as it reflects life itself (Rokhmah & Wardani, 2023). All events in life give rise to diverse literary works,
which writers manifest in forms commonly encountered, such as novels from various regions across
the archipelago (Nisa & Andalas, 2021). Literature must be interpreted broadly, deeply, and based on
societal phenomena. The information gathered from the literature strengthens emotional competence
and social skills in daily life (Latorre et al., 2021).

According to the Indonesian Dictionary (KBBI), “representation” is the act of representing.
Thus, “representation” can be understood as an image or symbol of something or an object. The
theory of representation is a conceptual framework used to understand how meaning and cultural
comprehension are formed, communicated, and maintained in the world through symbols, images, or
signs. In other words, created representations can shape perceptions, identities, and social
relationships. Representation holds a crucial place in cultural studies. Stuart Hall’s theory of
representation is the primary foundation for this research. According to Hall, representation is the use
of language to convey something meaningful to others. It is a practice of constructing meaning
through signs and language (Sugiarti et al., 2022). Representation reflects real life within society as depicted
in literary works (Sugiarti et al., 2022).

The novel Putri Cina by Sindhunata, published in 2017, is used as the object of study in this
research, specifically the 2023 print edition. The novel narrates the story of a Chinese Princess who is
searching for identity as an ethnic Chinese raised in Java. She confronts various life challenges with
resilience, facing issues such as identity confusion, struggles in love, minority status as an ethnic
Chinese, as well as violence and cruelty from the rulers of Java. The novel’s setting spans from the
Hindu kingdoms through the Dutch colonial period to the rise of Islamic kingdoms in Java. The
colonial power of the Dutch appears early in the novel, depicting the brutality and audacity with which
the Dutch colonizers oppressed the Chinese community. This theme lingers in the minds of the people
and rulers of Java. The legacy of Dutch colonialism, embedded in the societal and political life of Java,
instilled a heightened sense of nationalism, leading to oppression, violence, and skepticism towards
non-native ethnicities. Colonial influences left a deep imprint on both society and rulers in Java,
forming the basis for selecting a postcolonial approach focusing on hybridity for this research.

The postcolonial approach emerged as a response to the effects of colonialism on nations. It
has grown significantly within literary criticism as colonialism imprinted societal mindsets. One impact
of colonialism is the strong sense of nationalism within the colonized nation, often accompanied by a
sense of superiority over other ethnic or national groups (Hilal etal., 2023). Homi K. Bhabha introduced
postcolonialism as an approach closely tied to the influence of colonialism. It is marked by hybridity,
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which arises from blending cultural elements resulting from colonial interactions (Huddart, 20006). In
addition to hybridity, ambivalence emerges—simultaneous feelings of attraction and aversion toward
social or cultural attitudes that intersect due to colonialism (Martayana, 2020). The term Swu/batren is also
associated with postcolonialism, referring to physical or mental violence inflicted on a minority group
that lacks the power to retaliate (Saputri & Mas’adi, 2024). Broadly, postcolonialism addresses power
dynamics, discrimination, and cultural shifts from colonialism. These themes are often reflected in
literary works as expressions of human awareness and daily life (Martayana, 2020; Restrepo-Ochoa &
Vaisey, 2024). Through postcolonial literary approaches, readers gain direct insight into colonial
discrimination and oppression of marginalized groups. Topics derived from postcolonial themes
include social, economic, political, and cultural aspects (Martayana, 2020). Postcolonialism thus aims to
prevent authoritarian actions.

The novel Putri Cina by Sindhunata, published in October 2007, was recognized by the
Bandung literary community "Nalar" as a high-quality literary work. Putri Cina serves as a tragic
portrayal of the fate of Indonesia’s ethnic Chinese minority. This complex novel, filled with numerous
characters, employs a non-linear narrative technique. Sindhunata sets the story against the backdrop
of the Majapahit era under King Brawijaya, extending to the end of the New Order period, blending
folklore, legend, myth, and history. Sindhunata is not only known as a literary figure but also as a
seasoned journalist, having worked in journalism since 1974 with the magazine Teruna, published by
PN Balai Pustaka, Jakarta, and later with the Kozzpas daily in Jakarta in 1977. Additionally, Sindhunata
is a philosophy graduate who pursued his doctoral studies at the Faculty of SJ, Munich, Germany,
from 1986 to 1992 (Sindhunata, 2007).

This research provides new insights that may help further develop theoretical frameworks.
Various hybridity-related theories are presented and consistently associated with the colonial
experience. However, in this study, hybridity emerges due to cultural and social interactions between
the Chinese and Javanese ethnicities. Practically, this research can serve as a recommendation for
resolving societal issues related to cultural, ethnic, religious, and background differences. It emphasizes
that societal differences can be resolved through mutual respect, honor, and sharing.

The first study on the postcolonial approach discusses hybridity in Salman Rushdie’s novel
Midnight's Children, conducted by (Furqon & Busro, 2020). The results reveal intrinsic and extrinsic hybridity
forms, shaping the characters' subjects, language, and inner conflicts. The second study on the postcolonial
approach addresses ambivalence in Ambivalensi Tokob Subaltern dalam Cerpen Pengasingan ke Jawa by Ita Siregar:
A Postcolonial Study conducted by (Hanifah et al., 2024). The findings identify four forms of ambivalence
in the story: baptism, colonial clothing, adopting baptismal names, relinquishing identity, and exile. The third
study on postcolonialism, titled Hibriditas, Mimikri, dan Ambivalensi dalam Cerpen Kupata dan Meneer
Chastelein by Rosyid H. Dimas, was conducted by (Sultoni & Utomo, 2021). Explains that hybridity is
demonstrated through the use of the colonizer's language, mimicry in the form of Indonesian society
adopting smoking and coffee-drinking habits, and ambivalence expressed through the search for linguistic
identity, rediscovering ancestral languages that the colonizet's language has replaced.

The fourth study, titled Krisis Identitas Budaya: Studi Postcolonial pada Produk Desain Kontemporer (Cultural
Identity Crisis: A Posteolonial Study on Contensporary Design Products), conducted by Sukarwo (2017), aims to assist
experts in explaining and constructing shared awareness through the concepts of cultural hybridity and
mimicry. In contemporary design, these concepts are clearly illustrated, showing how contemporary designs
have undergone hybridity processes and given tise to a new group referred to as the subaltern represented
contemporary design. The fifth study, titled Penelitian Etnografi Dibalik Pencegahan Konflik dan Affirmative Action
Perlindungan Kekayaan Budaya: Memabhami Sebuah Hibriditas Budaya (Ethnographic Research behind Conflict
Prevention and Affirmative Action for Cultural Heritage Protection: Understanding Cultural Hybridity)
conducted by (Humaedi, 2017). Reflects various studies on language and culture conducted by LIPI and
other institutions. This ethnographic study describes the development of culture and language influenced by
multiple factors, aiming to mitigate conflicts and reinforce national identity.

Findings from previous studies demonstrate literary analysis within the postcolonial
framework, as discussed by Homi K. Bhabha, showing evidence of hybridity, ambivalence, and
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mimicry. However, this study differs from previous research in its object of study: the novel Putri
Cina by Sindhunata. This research aims to describe the representation of hybridity in the main
character of Putri Cina through a postcolonial approach, where the Javanese play a dominant role as
colonial figures wielding power. Java's Hindu-Buddhist and Islamic kingdoms did not grant the
Chinese ethnic group a peaceful existence. Elements of hybridity, ambivalence, and the subaltern
strongly influence Putri Cina. Through these concepts, the study provides a clear representation of the
position of the ethnic Chinese, represented by the character named Puri Cina. The research seeks to
uncover ideas about Javanese ethnic primordialism, deeply rooted in colonialism's legacy on Javanese
soil. This primordialism leads to the perception that any new culture introduced to Javanese society is
incompatible and hard to accept. However, this phenomenon has gradually diminished, as seen in
Javanese society's acceptance of certain Chinese cultural elements. This acceptance has developed
naturally, over a long period, and through a challenging adaptation process.

METHOD

This research employs a descriptive qualitative method with a postcolonial approach, focusing
on hybridity studies. Qualitative research is systematic techniques and procedures to address
predefined research questions and objectives (Nakata et al., 2024). The data for this research consist of
selected words, sentences, paragraphs, or discourses that reveal elements of hybridity in the novel Puzri
Cina by Sindhunata, specifically from the fourth edition published by Gramedia Pustaka Utama in
2023. The data collection techniques involve (1) thoroughly and repeatedly reading Putri Cina, (2)
identifying postcolonial elements, (3) carefully noting any words, sentences, paragraphs, or discourses
that indicate postcolonial elements, and (4) recording such textual excerpts.

The data analysis technique follows Philip Mayring's qualitative content analysis model.
According to Lestari et al., the steps in data analysis include (1) reading the novel carefully, (2)
conducting identification, (3) categorizing the data findings, (4) coding to identify postcolonial
elements with a focus on hybridity, (5) analyzing Putri Cina using hybridity theory, (6) writing the
analyzed data results, and (7) concluding (Lestari et al., 2019).

RESULTS AND DISCUSSION

This section presents an analysis of the research findings on the representation of hybridity in
Sindhunata’s novel Putri Cina, using a postcolonial approach focused on hybridity studies. The following
describes the forms of hybridity in Putri Cina.

Hybridity emerges as a key concept in the postcolonial approach. It is a process where elements from
different cultures meet and interact, creating new, complex forms that cannot be classified within a single
cultural identity (Hilal et al., 2023). Hybridity, as a cross-cultural phenomenon, arises as a new ideology
adopted by the native population. In this context, hybridity involves the dynamic integration and
interaction between the colonizet's and colonized culture (Bhabha, 2004; Wu, 2020). Hybridity, in this
case, encompasses a range of issues with interrelated themes and theories.

Table 1
Textual Excerpts Indicating Hybridity in the Novel Putri Cina by Sindhunata
Type of

Code Excerpts Hybridity

Adakalh penolakan Jangka Prabangkara duln hanyalah peristiva yang melambangkan

penolakan yang akan dialami oleh dia dan kaumnya untuk hidup di Tanabh Jawa sekarang

dan kelak kemudian? Antara negeri Cina dan Tanah Jawa, manakab tanab airnya? Kedua-

dnanya tidak, satu di antaranya pun tidak. Lalu di mana tanah airnya? la makin diganggu
PCH 1 dengan pertanyaan yang tiada jawabnya: Jangan-jangan karena bukan Cina dan bukan Jawa Dual identity

intlah yang membuat dirinya tak berwajah (Sindhunata, 2007: 23) (Could it be that
Jangka Prabangkara’s rejection back then was merely a symbol of the rejection he
and his people would experience when living in Java, now and in the future?
Between China and Java, which one is truly his homeland? Neither, not one nor
the other. So where is his homeland? He is increasingly troubled by a question
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Type of

Code Excerpts Hybridity

without an answer: Perhaps it is because he is neither Chinese nor Javanese that

he feels faceless)

Alkisab, ada banyaklab istri Prabu Brawijaya Kelima, raja terakhir Kerajaan Majapabit di

Tanah Jawa. Permaisurinya adalah Putri Cempa. Dan Putri Cina adalah salah satu istrinya.

Ia sangat cantik_jelita. Dan Prabu Brawijaya amat mencintainya (Sindhunata, 2007: 20).
PCH 2 (Once upon a time, Prabu Brawijaya the Fifth, the last king of the Majapahit
Kingdom in Java, had many wives. His queen consort was Putri Cempa, and Putri
Cina was one of his other wives. She was exceptionally beautiful, and Prabu
Brawijaya loved her deeply)
Tampak anak-anak melihat barisan serdadu itn. Mereka kelibatan ikut bersemangat. 1alu
menyanyi pulalah mereka bersama aba-aba barisan serdadu itn. Irama dan lagunya sama,
Heppybeppye-heppyheppive, tapi iki piye-ike piye-iki piye ... Ternyata anak-anak itu
menyanyikan lagn Cucak Rowo yang saat itn sedang digandrungi dan dinyanyikan di mana-
mana di selurub plosok Tanah Jawa. Putri Cina tertawa senang. la makin geli, ketika tak
lama kemudian, ia melibat pemandangan yang lnen ini (Sindhunata, 2007: 85). (The
children could be seen watching the line of soldiers, their spirits high as they sang
along with the soldiers’ chants. The rhythm and tune were the same, Heppybeppye-
beppybeppive, tapi iki piye-ike piye-iki pive... It turned out the children were singing
the Cucak Rowo song, which was popular and being sung everywhere across the
corners of Java. Putri Cina laughed joyfully, feeling even more amused as she
continued watching this amusing scene unfold)
Putri Cina tidak tabu, sesunggubnya itulah gambaran peristiva yang dialami dalam
keseharian bidupnya. Sesunggubnya dalam bidupnya yang biasa sehari-hari, ia telab dilingkupi
oleb kekerasan. Kekerasan itu telah mengancamnya setiap saat. la berada dalam cengkeraman
kekerasan, seperti Wayang Potehi wanita di tangan laki-laki yang gagah bagaikan serdadn Wayang Potehi
PCH 4 #tu (Sindhunata, 2007: 87). (Putri Cina did not realize that this was, in fact, a and Javanese

reflection of the events she experienced in her everyday life. In her ordinary daily community

existence, she was surrounded by violence. That violence threatened her

constantly. She was in the grip of brutality, like a Wayang Potehi puppet of a woman

in the hands of a strong, soldier-like man)

Intermarriage

Cucak Rowo song
in Chinese
ethnic culture

PCH 3

Tapi akhirnya dengan minum pula mereka dapat mengikat diri sebagai sandara satu sama
lain, lebib-lebil di antara mereka yang menderita. Tapi sering hal itu tak terjadi, bila tiada
yang dapat mengikat mereka. Cin, arak, dan tuaklah yang bisa mengikat mereka yang
menderita. Maka dengan minum mereka merasa bersatu dalam mengalami dan menanggung
penderitaan serta nasib yang sama. Karena itu sambal minum mereka dapat menyanyi : Kita

PCH 5 berteman sudab lama! (Sindhunata, 2007: 115). (But in the end, by drinking together,
they could bond as brothers, especially among those who were suffering. Yet, this
often would not happen if nothing could bind them together. It was ciu, arak,
and /uak that could unite those who suffered. Through drinking, they felt a sense
of unity in sharing and enduring the same hardships and fate. And so, while
drinking, they could sing, "We've been friends for so long])

Arak-drinking
culture

Karena sering diajak menonton, akbirnya Giok Tien juga menynkai ketoprak. Lakon-lakon Javanese art
ketoprak yang pernah ditontonnya, melekat kuat dalam ingatannya. Dengan mudah Giok  performed by

Tien menceritakan kembali lakon-lakon itu bagi siapa saja yang ingin mendengarnya Chinese
(Sindhunata, 2007: 157). (Because she was often invited to watch, Giok Tien descendants
PCH 6 . P
eventually grew to like ketgprak. The ketgprak plays she had seen stayed vividly in demonstrates
her memory. Giok Tien could easily retell these stories to anyone who wanted to  the presence of
listen) cultural
integration.
Dual Identity

Table 1 presents quoted sentences from the novel Putri Cina by Sindhunata. The code "PCH
1" stands for Putri Cina Hybridity 1, and so on. The data for PCH 1 represents cultural hybridity through
dual identity. In this instance, the character Putri Cina is depicted as being confused about her identity,
feeling that she is neither Chinese nor Javanese. She questions this identity within herself, feeling as
though she lacks a clear and definitive identity, expressing a sense of being "faceless." This dual identity
resonates with the theories of self-identity and self-consistency. Carl Rogers explains that self-
recognition and acceptance are essential for achieving mental health and life satisfaction. The
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underlying principle of this theory is that when a person is inconsistent with their values or self-image,
internal conflict may arise (Lestari, 2019). Conversations about Putri Cina and the ethnic Chinese,
struggling with their identity and unable to accept the complexities of life, appear repeatedly. The
findings of this research indicate a more concrete or precise cultural blend, but in this finding, two
perspectives cause the character in the novel to be unable to choose one of the two cultures that have
developed in their life (Hanifah, 2024; Ge et al., 2024).

Moreover, dual identity hybridity may arise from an internal drive to hold onto both cultures
or ethnicities due to a sense of equally strong connections to each that cannot be relinquished. This
depends on the unique connections and experiences of each individual. In this context, the minority
status of the Chinese ethnic group is subtle, but from the author’s perspective, it becomes more
apparent. This is illustrated by Putri Cina’s lack of confidence in her own identity, which seems to blur
her origins, further distancing her from acknowledging her ethnic roots and inclining her to identify
with the Javanese community. Often, individuals cannot select their origins due to prolonged social
learning influenced by selective bias rather than random targeting (Nakata, 2024).

Intermarriage

In PCH 2, hybridity through intermarriage is illustrated by the marriage between Putri Cina
and Prabu Brawijaya, a king of the Majapahit kingdom. Intercultural marriage represents a form of
intercultural communication that involves many differences, such as language, customs, traditions,
and more (Widiastuti et al., 2023). Although the novel Putri Cina does not explicitly delineate conflict
within the mixed marriage, Prabu Brawijaya’s marriage to Putri Cempa is portrayed as harmonious. At
one point, Putri Cempa expresses a deep longing for her family in China and asks Prabu Brawijaya to
allow her to return. Out of compassion, the king ultimately divorces her, not wanting her to endure
this sadness. The scene appears unusual, as Putri Cempa is divorced while she is seven months
pregnant. This analysis suggests that cultural disparity could have contributed to their separation, as
the divorce occurs when Putri Cempa requests to return to her homeland. Had Prabu and Putri Cempa
remained together, she would likely have frequently wanted to return to her faraway homeland, a long
and challenging journey. Intercultural marriage unites two individuals with different personalities and
brings together two distinct cultures. Widiastuti et al., (2023) states that individuals marrying across
social, religious, racial, or other backgrounds face significant risks in marriage. In intercultural
marriages, cultural differences can complement or create issues.

Findings on the theme of mixed marriages illustrate that hybridity can reconcile two cultures or
languages that have differences (Humaedi, 2017). Hybridization in mixed martiages aims to reconcile cultural
differences and preserve new cultures for the next generation. This section hints at the marginalized status
of the Chinese ethnic group, illustrated by Prabu Brawijaya's apparent indifference to his wife’s longing
for her Chinese family. Although Prabu is said to love Putri Cempa deeply, his swift decision to divorce
her suggests that the Chinese ethnicity is increasingly marginalized. If a king is willing to divorce his
wife, it implies that she holds little importance to him. Moreover, if Prabu Brawijaya had remained
with his Chinese wife, it is possible that the Chinese ethnicity would have gained a stronger position
within the novel. His influence is substantial as a king, and his decisions would likely set precedents
within his realm.

Wayang Potehi and Cucak Rowo Song

Cultural integration and negotiation hybridity are observed in data codes PCH 3, PCH 4, and
PCH 6. PCH 3 illustrates cultural integration, while PCH 4 highlights cultural negotiation, showing
Putri Cina’s enjoyment of the Cucak Rowosong and the presence of Wayang Potehi. The Cucak
Rowo song represents a cultural element that has been readily accepted. A quoted sentence shows that
Putri Cina delights in and laughs at the song, listening from beginning to end without missing a single
lyric, indicating her acceptance of this traditional music without rejection. In PCH 4, Wayang
Potehi serves as an example of cultural negotiation. While traditional wayang is an indigenous art form
in Java, Wayang Potehi differs from Javanese wayang. Typically, wayang puppets are crafted from animal
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hide, whereas Wayang Potehi puppets are dolls with white-painted faces. Thus, the term "wayang" is of
Javanese origin. Wayang Potehi has been known to the Chinese since the Han Dynasty (206 BCE-220
CE) and became increasingly popular during the Song Dynasty (Halim, 2021). Incorporating “wayang”
into Wayang Potehi reflects intercultural communication, which emerges when two or more distinct
cultures interact, resulting in new adaptations of cultural terminology (Chaer et al., 2024). Regarding
cultural negotiation, it can be concluded that the term “wayang” for Wayang Potebi was likely agreed
upon following prior negotiation. This naming has since been accepted by both Chinese and Javanese
communities, becoming a normalized cultural term. Most cultural changes occur due to shifts within
groups rather than individual changes in perception (Restrepo-Ochoa & Vaisey, 2024). This research
describes the development of new findings on cultural hybridity conducted by (Sukarwo, 2017; Ibrahim &
Nur, 2023). If the media in previous research took the form of contemporary works, then the media research
found them in the form of wayang art and regional songs.

In PCH 6, cultural integration is also portrayed through the character Giok Tien, who mingles
with the Javanese community to watch Kefgprak performances. Alongside cultural integration and
intercultural communication, PCH 6 illustrates cultural adaptation. The quoted sentence, “£arena sering
diajak nonton, akhirnya Giok Tien juga menyukai ketoprak” (because she was often invited to watch, Giok
Tien eventually grew to like Kefgprak), suggests that had Giok Tien not been exposed to Kezgprak, she
may not have developed an appreciation for this art form. Her mother, a Chinese widow with three
children, introduced her to Kefgprak. Since her youth, Giok Tien’s mother has enjoyed and frequently
attended Ketoprak, which explains why she often brings her daughter along. This experience
encouraged cultural adaptation for Giok Tien, as it is unlikely that a young Chinese person would
immediately be captivated by Kezoprak at first sight. The phrase "often invited to watch" is a key
indicator of cultural adaptation, a process aimed at achieving comfort within a new environment
(Sumaryanto & Ibrahim, 2023). This explanation aligns well with Giok Tien’s story, where she eventually
grows to love Ketgprak. At one point, she even desires to participate in a Kefgprak performance.
Initially, Giok Tien hesitates, fearing her mother might disapprove. However, she finds the courage
to share her wish, and her mother is supportive and delighted by her daughter’s intention. This
narrative demonstrates Giok Tien's ability as a Chinese person to adapt successfully to a new,
predominantly Javanese environment with its distinct dynamics and culture. The story further reveals
that Giok Tien becomes highly successful as a Kefgprak performer, showcasing tremendous skill and
flexibility in various roles. This example highlights how the Chinese minority can readily embrace
Javanese cultural elements, such as traditional music, performing arts, and wayang. Through cultural
enjoyment and acceptance, they seem to momentarily overlook their position within Javanese society,
where their identity gradually fades.

Arak-Drinking Culture

In section PCH 5, cultural blending is demonstrated. This blending is evident in the phrase
“ein, arak, and fuak are what can bind those who suffer." Although ciu, arak, and tuak all refer to
alcoholic beverages, the terms ¢# and arak originate from Chinese, while ##ak is an Indonesian term
commonly used in various regions. This reflects a cultural blending through terminology for alcoholic
beverages. Beyond terminology, there is also a blending in the shared experiences of those drinking in
a tavern. The Kingdom of Pedang Kemulan was in turmoil, causing the Chinese and Javanese people
to suffer. Hardship was widespread, and the king issued a decree to remove alcoholic beverages from
the taverns. One character, T’ao C’hien, a Chinese man, looks up and reflects that, while in his
homeland, people could drink in taverns with love and happiness, this was not the case in Pedang
Kemulan. There, people drank as brothers, united by shared suffering due to the unrest in their land.
People of different ethnicities and backgrounds sat together like a family, bonded by their hardships
and distress in navigating life in Pedang Kemulan. This illustrates that hybridity can create new habits that
seemingly provide a sense of unity and togetherness amidst the uncertainties of life (Sultoni & Utomo, 2021).
Ambivalence, after someone lacks busyness, can affect men's emotions, causing them to often engage
in emotional activities due to having no busyness (Wanka, 2023; Goedecke, 2024). Based on these
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actions, the culture of drinking alcohol is increasingly growing in Javanese society as a cultural practice.
In addition, many people experience pre-materialistic phases thatlead to the search for truth in various
aspects of life (Mukhametov, 2024; Dalton, 2024).

In China, drinking is often done to combat cold weather; people drink c# to warm themselves.
In Indonesia, drinking is generally considered somewhat taboo, though in colder regions,
drinking f#ak or arak is not unusual, as it serves a practical purpose. This cultural analysis reflects the
drinking customs in China and Indonesia, with various reasons undetlying this practice. It can be
concluded that drinking arak and ##ak had been common long before Indonesia's independence.
Participation in religious rituals, too, contributes to developing overall social support networks (Ge et
al, 2024). This practice is a regular cultural expression linked to social life for some. This section
highlights Chinese identity, with their tradition of drinking in taverns. Through Sindhunata’s narrative,
a Chinese character named T’ao C’hien is described as frequently drinking in his homeland. These
descriptions merely convey Chinese drinking customs and the background of T’ao C’hien’s experience
with this custom in Java.

CONCLUSION

Patriotism is a natural sentiment for the people of any nation. Love for one’s homeland grows
more profound and more substantial, primarily rooted in a history of struggle. Such struggles often
stem from the pain and helplessness inflicted by oppressive leaders, particularly when the oppression
comes from those who do not share the same culture or identity. This experience fosters a sense of
primordialism within a nation, as seen in this study. The indigenous people hold firmly to their cultural
values, leaving little room for external cultures to blend or integrate with Javanese culture. However,
as social beings, this sense of primordialism gradually fades over time. Acceptance of social and
cultural practices from outside the Javanese community grows and develops as time progresses. This
study's hybridity emerges from initial portrayals of minority status, resistance, and gradual acceptance.
The findings suggest areas for further in-depth research using appropriate focus and methods, such
as exploring dual identity. Individuals with dual identities often struggle to choose which identity to
embrace. Psychological considerations and environmental factors are the main reasons for this
indecision. Furthermore, the implications of this study highlight the need for multicultural education
that can be implemented in educational institutions, including primary, secondary, and higher
education. Through literature, teachers and lecturers are encouraged to emphasize that multicultural
education positively impacts society's social well-being in the future.
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